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http://people.cohums.ohio-state.edu/gardner236/


SCHEDULE

Week 1

Popular Culture: Definitions, History, Challenges
T  3/31

Introductions
R  4/2
Reading: Stuart Hall, “Notes on Deconstructing the ‘Popular’” (508-18); Michel de Certeau, “The Practice of Everyday Life” (545-55); John Fiske, “Understanding Popular Culture” [C]
Week 2
When High Culture Was Low—Historical Popular Culture Studies

T 4/7
Reading: Ramond Williams, “The Analysis of Culture” (33-40); Levine, “William Shakespeare and the American People” [C]; Paul DiMaggio, “Cultural Entrepreneuriship in Nineteenth-Century Boston” (519-38)

R 4/9
Reading: Georg Simmel, “The Metropolis and Mental Life” [C]; Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction” [C]


Workshop: Investigating Historical Popular Culture Using Primary Source Online Tools

F 4/10
Quiz 1 due by midnight
Week 3

Popular Culture 1909
T 4/14
Reading: Pop Project #1: popular culture 1909 (posted to Carmen by M 4/13 at 12PM)
R 4/16
Popular Culture 1909 (continued)

Workshop: Digging deeper using primary and secondary sources

Reading: Early Comic Strips Archive [C]; David Westbrook, “From Hogan's Alley to Coconino County: Four Narratives of the Early Comic Strip” [C]
Week 4

Reading in the Historical Gutter: Krazy Kat 
T 4/21
Reading: George Herriman, Krazy & Ignatz; Seldes, from The Seven Lively Arts (1924)  [C]
R 4/23
Reading:  Crocker, "Some Say it With A Brick” [C]

F 4/24
Quiz 2 due by midnight
Week 5

Reading TV: Soap Operas, Feminist Critique, and Convergence Culture 
T 4/28
Reading: Ien Ang, “Dallas and the Ideology of Mass Culture” (173-82); Christine Geraghty, “Soap Opera and Utopia” (216-23); Elayne Rapping, “Daytime Utopias” [C]
R 4/30
Reading: Neil Perryman, “Doctor Who and the Convergence of Media: A Case Study in ‘Transmedia Storytelling” (472-92); Steven Johnson, from Everything Bad Is Good For You [C]
F 5/1
Paper 1: a reading of a Krazy Kat cartoon in relation to the culture to which and from which it is speaking 

Week 6

Reading Music: Control & Resistance
T 5/5
Reading: Adorno, “On Popular Music” (63-74); Storey, “Rockin’ Hegemony” (88-97); Ryan Moore, “Friends Don’t Let Friends Listen to Corporate Rock” [C}

R 5/7
Reading: Lipsitz, “Diasporic Noise: History, Hip Hop, and the Post-colonial Politics of Sound” (C); Paul Gilroy, “’Get Up, Get Into It and Get Involved’—Soul, Civil Rights and Black Power” (355-64)
Week 7

Reading Fashion: Lived-in Culture

 T 5/12
Reading: Barthes, “Myth Today” [C]; Barthes, “Written Clothing” [C]; Fiske, “The Popular Economy” (564-80)



R 5/14

Reading: Elizabeth Wilson, “Fashion and Postmodernism” (444-53)





Pop Project #2: Fashion & Music Circa 2009 (post to Carmen by W 5/13 12 PM)

F 5/15
Quiz 3 due by midnight
Week 8

Game Cultures I
T 5/19
Reading: Geertz, “Deep Play: Notes on the Balinese Cockfight” [C]; Bordieu, “Sports & Social Class” [C]


R  5/21
Workshop: The Unique Challenges and Pleasures of Popular Culture Studies Research   

Ethnography, Archives, Insider Knowledge

Week 9
Game Cultures II
T 5/26
Mactavish, “Technological Pleasure: The Performance and Narrative of Technology in Half-Life and other High-Tech Computer Games” (C); T. L. Taylor, “Beyond Fun: Instrumental Play and Power Gamers” [C]

R  5/28
Pop Project #3: Ethnography of Gaming or Sports Culture at OSU (posted by W 5/27 at 12PM)


F 5/29

Quiz 4 due by midnight

Week 10
Conclusions: Global Pop & The Future of Popular Culture Studies
T 6/2
Reading: Jenkins, “Pop Cosmopolitanism: Mapping Cultural Flows in an Age of Media Convergence” [C]; Roland Kelts, from Japanamerica [C]
R 6/4
Pop Project #4: GlobalPop (posted by W 6/3); Conclusions

F 6/5
Abstract/ bibliographies due on Carmen
T 6/9

Final Exam

R 611

Final paper due

RESPONSIBILITIES

Required texts

· Storey, John, ed., Cultural Theory and Popular Culture: A Reader (4th Edition) (Paperback) Longman ISBN: 140587421X

· Herriman, George, Krazy & Ignatz 1929-1930 (Paperback) Fantagraphics ISBN: 1560975296

Online quizzes. 

In lieu of a midterm, we will have Carmen quizzes. These short, timed online quizzes will be given FIVE times during the quarter as marked on the syllabus. They will cover material from our reading, class discussions and lectures, and research workshops. No make-up quizzes will be given. I will drop the lowest grade if you have taken all five quizzes.  20% of final grade.

Final exam. 

The exam will be comprehensive, asking for brief essays about major concepts of the course. The best way to study is to review both lecture/class notes and the reading assignments. 20% of final grade. 

Pop Projects

There are four short, interactive “Pop Projects,” asking you to do some research and/or theorizing in relation to a current topic of class discussion. These will be due before the class for which they are scheduled on the syllabus, as spelled out in the prompts. 20% of final grade
Papers 

One 3-4 page paper on Krazy Kat and one final research paper (5-7 pages) on a topic of your choice. Detailed instructions will be distributed after the mid-term. A (briefly) annotated bibliography and abstract is required for the final paper, posted to Carmen. 30% of final grade

Attendance/participation.

More than two absences will negatively affect your final grade; more than three will likely result in a failing grade in the course.  10% of final grade

Carmen.


This course has a Carmen site. To get to the course site, go to http://carmen.osu.edu and follow the directions from there. This will be the space where announcements, links, readings, resources, and discussion forums. All readings marked on the syllabus with “C” can be downloaded via the class’s Carmen site. Participation in the informal discussion forum on Carmen will count toward your participation grade.

Academic honesty.

Plagiarism is the representation of another's works or ideas as one's own:  it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas.  All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct.

Students with disabilities.

Any student who feels s/he may need an accommodation based on the impact of a disability should contact me privately to discuss specific needs. You should also contact the Office for Disability Services at 292-3307 in room 150 Pomerene Hall, who will work with us to coordinate reasonable accommodations for documented disabilities. 
Gender, Sexuality, and Race in Popular Culture

Women’s Studies 230 Fall 2007

Prof. L. Mizejewski





mizejewski.1@osu.edu
113D University Hall
, Office hours: Wed. 3-5

phone: 292-2467

T.A.:
Ms. Melanie Beaudette 



beaudette.2@osu.edu
30 Dulles Hall, Office hours: Tues. 9-11


phone: 292-3781








Required Text: Gender, Race, and Class in Media, eds. Gail Dines and Jean M. Humez.


Second Edition.  Thousand Oaks, London, New Delhi: Sage, 2003. NOTE: MAKE 
CERTAIN YOU GET THE SECOND EDITION, NOT THE FIRST EDITION 
WHICH DOES NOT CONTAIN ALL THE READINGS. The book is available at 
SBX, used copies available, and is on 2-hour reserve at the Journalism Library.

Other readings are available on Carmen: print out these essays so you can mark them and use them to study for quizzes and exams.

Course description and objectives:  This course explores how popular culture generates and articulates our understandings of gender and sexuality and their intersections with race and class.  We will study a variety of theories and methods used in contemporary gender/sexual scholarship on popular culture, and we will examine a number of popular media texts.  
This course is based on the premise that popular culture is never simply diversion or entertainment.  Instead, pop culture provides us with the stories, images, and scripts that enable us to imagine and practice femininities, masculinities, and sexualities.  These images and practices, in turn, are imbued with class and racial values and characteristics (i.e. the whiteness of brides in bridal magazines). The sex and gender norms generated by popular culture are evident in the clothes we buy, the “looks” we aspire to, and the ways we think of love and romance. We absorb these norms in the ads we see, the movies/television we watch, and the celebrity stories we see on the news.  This course enables us to do critical thinking about these images, practices, and stories.

Fulfillment of GEC requirement:  This course fulfills the GEC requirement for Arts and Literature: Visual/Performing Arts.  At the completion of WS 230, students should be able to:

· understand the basic concepts of major critical theories used in studies of popular culture 
· make practical application of these theories to a popular text

· critically analyze a popular text through close attention to structure, imagery, and generic components. 
· locate, through the above,  the text’s treatment of issues of gender, sexuality, and race.

How to succeed in this course: In order to do well on the quizzes and exams, you should prepare for class by using a highlighter to mark significant passages and main ideas in the readings.  Also use the quiz preparations on Carmen to make sure you’ve caught important ideas.  Bring your anthology and/or print-outs of Carmen essays to class everyday and take notes during class discussions. The power-point presentations will outline key ideas, but you will need to take notes on the explanations and discussions of these presentations.

Carmen: The syllabus, power point presentations, paper guidelines, quiz preparations, corrected quizzes, and certain readings will be posted on Carmen. At carmen.osu.edu, use your OSU username (last name.#) and password to log in.

Requirements and Grading: The grading scale used for this course is online at http://dmp.osu.edu/grading_spreadsheets/ExcelGradeBook.xls.
--Attendance is required!  You have two “free” absences that you can use for appointments, funerals, illness, or other emergencies before your final grade goes down one-third grade (i.e., a B becomes a B-). 

3 absences = one-third grade; 4 absences=one full grade (B to a C), etc. Because you have two “free” absences, this means you cannot use a medical excuse unless a very serious illness keeps you out three classes or more in a row.  

To be clear about this: if you have a funeral or doctor’s appointment, this does not give you a third free absence.  The point of the two freebies is that these things may come up, and you have two opportunities to miss class without penalty. 

Also please note that “attendance” means the whole class, not half of it or a portion of it.  Half-classes count as absences.  YOU ARE RESPONSIBLE FOR MAKING SURE YOU SIGN THE ATTENDANCE SHEET FOR EVERY CLASS!

--Midterm and Final exams, 25% each of final grade. The exams will cover screenings, readings, and class discussions and will consist of multiple choice questions of the type used for the quizzes, as well as definitions of terms and theories discussed in class. Sample questions will be available on Carmen.  The final exam will encompass material covered since the midterm.

--Five reading quizzes: 20% of final grade.  These multiple-choice quizzes on the readings will be given at the beginning of the class on the dates marked in the syllabus.  No make-up quizzes will be given. Instead, I will drop the lowest grade, giving everyone one chance to be absent or otherwise incapacitated on a quiz day.  There are sample quiz questions on Carmen.

--Two course papers, 2-3 pp. each; each one 15% of final grade:  These papers are your opportunity to apply the analytical skills and theoretical approaches we have learned through the quarter.  Paper guidelines and topics are posted on Carmen.  

House rules:

· Respectful discussion that avoids personal history;

· No email or internet usage during class;

· Cell phones turned off when class begins.
Plagiarism: As defined by University Rule 3335-31-02, plagiarism is “the representation of another’s works or ideas as one’s own; it includes the unacknowledged word for word use and/or paraphrasing of another person’s work, and/or the inappropriate unacknowledged use of another person’s ideas.” Plagiarism is one of the most serious offenses that can be committed in an academic community; as such, it is the obligation of this department and its instructors to report all cases of suspected plagiarism to the Committee on Academic Misconduct. After the report is filed, a hearing takes place and if the student is found guilty, the possible punishment ranges from failing the class to suspension or expulsion from the university. Although the existence of the Internet makes it relatively easy to plagiarize, it also makes it even easier for instructors to find evidence of plagiarism. It is obvious to most teachers when a student turns in work that is not his or her own and plagiarism search engines make documenting the offense very simple. 
Always cite your sources. Always ask questions before you turn in an assignment if you are uncertain about what constitutes plagiarism. Always see your TA professor if you are having difficulty with an assignment. To preserve the integrity of OSU as an institution of higher learning, to maintain your own integrity, and to avoid jeopardizing your future, DO NOT PLAGIARIZE! 

Accommodation of students with disabilities. Students who have verification from Disability Services are responsible for contacting the professor as soon as possible. The Office for Disability Services (150 Pomerene Hall; 292-3307; 292-0901) verifies the need for accommodations and assists in the development of accommodation strategies.

CLASS SCHEDULE AND READING ASSIGNMENTS

Note: quizzes cover all readings up to and including the date of the quiz.  Readings are from Gender, Race, and Class in Media except where noted. 

I.  Producers, Texts, Audiences of Popular Culture

Sept. 20
Introductions; in-class writing


Sept. 25 
Hegemony/Counterhegemony/Reality Television



Glossary entries: encoding/decoding; hegemony; ideology



Kellner, “Cultural Studies, Multiculturalism, and Media Culture”



Lull, “Hegemony”



Hall, “The Whites of Their Eyes”



Screenings: Plastic Surgery: Before and After
Sept. 27
Counterhegemony  



Crane, “Gender and Hegemony in Fashion Magazines”



Queer Eye for the Straight Guy
II. Consuming Images
Oct. 2

Economics, Semiotics, Reception of Ads


Steinem, “Sex, Lies and Advertising” 



Wilson/Gutiérrez, “Advertising and People of Color”





QUIZ ONE
Oct. 4
:
Picturing the Body





Jhally, “Image-Based Culture”


Kilbourne, “The More You Subtract, the More You Add”


Bordo, “Never Just Pictures” on Carmen



Screening: Slim Hopes: Advertising and the Obsession with Thinness
Oct. 9
:
Carrie, Cosmo, Consumer Culture 



Ouellette, “Inventing the Cosmo Girl”



Arthurs, “Sex and the City and Consumer Culture” on Carmen



Screening: Sex and the City  

Oct. 11

Makeover Culture




Weber, “Beauty, Desire, and Anxiety: The Economy of 






Sameness in ABC’s Extreme Makeover”on Carmen


Screening: Extreme Makeover




QUIZ TWO
III. Prime-Time Difference and Diversity 
Oct. 16

Prime-Time Queer and Gay Sexualities


Raymond, “Popular Culture and Queer Representation”



Hart, “Representing Gay Men on American Television”



Battles/Hilton-Morrow, “Gay Characters in Conventional Spaces” on Carmen


Screening: Will and Grace


PAPER ONE DUE TODAY
: Due Date 1
Oct. 18 
Producing and Reading Black Television 



Coleman, “Black Sitcom Portrayals”



Zook, “The Fox Network and the Revolution in Black Television”



Bogle, “Workplace Drama, Ensemble Casts, 1990s Style”



Screening: A Different World


QUIZ THREE  
Oct. 23
:
Picturing Disability 



Haller/Ralph, “Current Perspectives on Advertising Images of Disability”



Goggin, Gerard & Newell, Christopher. "Fame and Disability: Christopher Reeve, 


Super Crips, and Infamous Celebrity" on Carmen



 Reid-Hresko/Reid, “Deconstructing Disability: Three Episodes of South Park”



Clips: South Park


LAST CHANCE-- PAPER ONE DUE TODAY: Due Date 2
Oct. 25

Midterm Exam


IV.  Stardom and Celebrity

Oct. 30

Celebrity and Excess


Mole, “Hypertrophic Celebrity” on Carmen




Brown, “Class and Feminine Excess: The Strange Case of Anna Nicole Smith”




on Carmen

Nov. 1

Stardom and Celebrity: Queen Latifah


Zook, “Living Single and the ‘Fight for Mr. Right’: Latifah Don’t Play”



Childress,  “Glamour’s Portrayal of Queen Latifa” on Carmen 


Screening: Living Single 



QUIZ FOUR
Nov. 6 
Screening: Shankman, Bringing Down the House (2003)
V.  Gender and Genre
Nov. 8

Genre: Romantic Comedy


Bringing Down the House, discussion



Denby, “A Fine Romance,” on Carmen

Nov. 13
Soap Opera, Classic and Current


Fiske, “Gendered Television”



Rogers, “Daze of Our Lives”


Screening: Grey’s Anatomy


Nov. 15
Class preparation for Paper Two: Nip/Tuck
Nov. 20
Conference day for papers
Nov. 27
Oprah and Daytime Talk 


Moorti, “Cathartic Confessions”



Peck, “The Mediated Talking Cure”


Screening: Oprah


PAPER TWO DUE TODAY: Due Date 1

Nov. 29
Picturing the Female Dick: Genre in Transition


Cavender/Jurik.  “Jane Tennison and the Feminist Police Procedural” on Carmen




QUIZ FIVE
MONDAY

Dec. 3

FINAL EXAM AT 1:30: NOTE NEW DAY (MONDAY) AND TIME


LAST CHANCE--PAPER TWO DUE TODAY: Due Date 2
